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Brahms, Mendelssohn, Chopin, and many others. Ardent supporter
of contemporary music, the Kindred Spirits Orchestra created, also in
2011, Markham Contemporary Music Festival, an annual event that
has brought to life great pieces of the 20th century by Lutoslavsky,
Stravisnky, Philip Glass, Honegger as well as by illustrious Canadian
composers such as Garry Kulesha, Brian Current, Larysa Kuzmenko,
Daniel Friedman, Kevin Lau, and Constantine Caravassilis. During
the past few years alone, the orchestra has regularly worked with in-
ternationally renowned soloists such as pianists Christina Quilico,
James Parker and Maxim Bernard, violinists Jacques Israelievitch,
Joelle Kee and Marc Djokic, cellist Rachel Mercer, soprano Rebecca
Whelan, and tenor Keith Klassen, among many others.

Here are some quotes from important people about the Kindred Spirits
Orchestra:

“The performance of the Kindred Spirits Orchestra under the baton
of Maestro Kristian Alexander was inspiring, powerful and trans-
Jormational. The musicians were exhilarating and the audience
The Kindred Spirits Orchestra has performed since 2009, to a great  moved. It was one of the most exciting performances I have seen in a
acclaim, sold-out audiences, and standing ovations at the legendary  while... ” Jacques Israelievitch, violinist (former concertmaster of the
CBC Glenn Gould Studio in downtown Toronto. As of the 2011, the ~ Toronto Symphony Orchestra)

Kindred Spirits Orchestra has also established a 6-concert subscrip- P e’.’f‘”‘miﬂg V}’ifh the Kindred Spirits Orchestra l/r{der ’}f? baf{)n. of
tion series at the Flato Markham Theatre, in addition to 3 community- Ma.éf’.m K.”Sf.{an LSO e e
outreach and 2 educational concerts. Led by the charismatic Maestro Quilico, pianist

Kristian Alexander, the Kindred Spirits Orchestra is enjoying an enor- “I had a terrific time making new friends and sharing great music with
mous popularity among York Region‘s residents and continues to at- e Kindred Spirits Orchestra.” Jamie Parker; pianist (University of
tract avid audiences across the Greater Toronto Area. Toronto Chair of Piano Performance)

The Kindred Spirits Orchestra performs a wide range of composi- “This was a really great concert..., the orchestra sounded fantastic!!!

. . And the choice of music was excellent.” Alexa Petrenko, host (Na-
tions by Beethoven, Mozart, Bach, Handel, Tchaikovsky, Haydn, tional Classical Radio 96,3 FM)

“The wonderful opening night of the Kindred Spirits Orchestra is still
resonating in our minds... The musical program, covering the full

" " " range of 19th century German music was well balanced and beautiful-
n e rVI eW WI I re C O r ly executed.” Walter Stechel, Consul General of Germany in Canada
“Kindred Spirits Orchestra plays an important role in promoting arts

and culture in Ontario through their outstanding musical performanc-
es.” The Honourable Michael Chan, Ontario Minister of culture

“I commend the Kindred Spirits Orchestra for their efforts y. 49

to inspire, uplifi, educate and entertain their audiences
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Cesky $éfdirigent Kahirského symfonického
orchestru navstivi Toronto

Do Toronta pficestuje ¢esky dirigent Jiti Petrdlik,
aby s torontskym télesem Kindred Spirits Orches-
tra predvedl v sobotu 28. ¢ervna ve 20.00 v CBC
Glenn Gould Studio koncert. V Cesku nélezi absol-
vent Hudebni fakulty AMU v Praze k nejvyraznéj-
§im tvafim mladé dirigentské generace.

Jeho dosavadni profesni Zivot se doslova odehrava
v notové osnové riznych hudebnich Zanrd, stylt a
epoch. Nechybi ani Gspé$na ucast v soutézich, spo-
luprace s prednimi svétovymi orchestry, renomova-
nymi opernimi scénami, ¢lenstvi v odbornych poro-
tach, patii k zakladatelim Spole¢nosti Zdeiika Fibi-
cha, angazuje se v oblasti sbormistrovské muzikolo-
gické, publikaéni a pedagogické. Je skvélym repre-
zentantem své vlasti, jejiz muzikalni historii jiz po
tii sezony ocenvuji az v dalekém Egypté. Kone¢né,
rozhovor s 37letym umélcem slova jen potvrzuji.

CO VAS PRIVEDLO K TETO PROFESI?

K dirigovani jsem inklinoval jiz od détstvi, ale ni-
koliv diky rodinn¢ tradici - v nasi rodiné totiz nikdy
nebyli profesiondlni hudebnici. Spi§ mné to piipa-
dalo jako néco exotického, podobné jako astronaut
nebo kapitan na zamotské lodi. Nicméné jsem nej-
prve zacal hrat na klavir, pozdé&ji na pozoun a pak
jsem se jiz n&jak tak piirozené zacal zabyvat dirigo-
vanim. A kdyz doslo na nutnost volby povolani, vé-
dél jsem jiz presné, ze chci byt dirigentem.

VASE DlRIGENTSKA PUSOBNOST JE POMER-
NE SIROKA. CO UPREDNOSTNUJETE?

Mate pravdu, jsem spise typ univerzalniho dirigen-
ta, nez néjakého tizkoprofilového specialisty. V sou-
¢asné dobé mam na kont¢ zhruba 1500 vystoupeni,
z nichz velkou ¢ast zaujima prace v divadle. Néko-
lik poslednich sezon se vSak vice vénuji koncertnim
pédiim. A v neposledni fadé musim zminit i sboro-
vé dirigovani, které je mym relaxem od divadelniho
nebo symfonického provozu. Nemam problém na-
studovat barokni operu, balet, melodram ¢i broad-
waysky muzikal a podobné Siroky zdbér mam i v
ptipad¢ symfonickych orchestra.

PROC JSTE PRIJAL PRAVE NABIDKU DO TO-
RONTA?

Nabidku na koncert v Torontu jsem piijal diky na-
vrhu uméleckého feditele KSO pana Kristiana Ale-
xandera na vzajemnou spolupraci. Ja jsem umélec-
kym feditelem a $éfdirigentem Kahirského symfo-
nického orchestru a s panem Alexanderem jsme se
dohodli na jeho vystoupeni s mym télesem v Kéhi-
fe, které se uskute¢nilo v listopadu lonského roku.
Nasledné jsem byl pozvan na koncert s jeho orches-
trem do Toronta.

JAKYM ZPUSOBEM SE CLOVEK MUZE STAT
UMELECKYM REDITELEM A SEFDIRIGEN-
TEM TELESA V PRO NAS TAK NAPROSTO
EXOTICKE ZEMI?

V roce 2011 jsem byl pozvan do Kahiry, abych s
tamnim symf. orchestrem provedl Smetantiv cyklus
symfonickych basni M4 vlast. Bylo to prvni soubor-
né provedeni v Africe. Na zéklad¢ uspésného kon-
certu mi vedeni orchestru uc¢inilo nabidku, zda bych
mél zdjem o pozici uméleckého feditele a $éfdiri-
genta, a tak jsem od sezény 2011/12 v ¢ele toho-
to télesa. Mimochodem, velkou inspiraci pro mé v
tomto piipadé¢ byla Talichova a Ancerlova interpre-
tace Mé vlasti. Ancerla bych rad pfipomenul i pro-
to, ze po roce 1968 nasel zazemi a umélecké uplat-
néni pravé v Torontu.

LISI SE TYTO POSTY TAM OD STEJNYCH
TREBA V EVROPE?

V podstaté se nelisi az tak moc, zakladni principy
prace jsou stejné - kromé toho, ze $éfdirigent, ktery
tidi nejvetsi procento koncertd, se dale stard o dra-
maturgii jednotlivych programii, rozhoduje o hostu-
jicich umélcich, vyhlasuje konkurzy na volna mis-
ta v orchestru atd. Je to samoziejmé ¢asoveé naroc-
na prace, ale i tak se mohu vénovat dalsim aktivi-

tam, jako je fizeni Prazského smiseného sboru, pra-
ci v divadlech, pedagogické a muzikologické ¢in-
nosti a pohostinskym vystoupenim, jako je pravé to
v Torontu.

KTERY Z HUDEBNICH SKLADATELU JE VAM
OSOBNE NEJBLIZSI?

Nemohu fici, Ze mam oblibené¢ho jednoho skladate-
le. Je mi samoziejmé blizka ¢eska hudba, a to nejen
Dvoréak ¢i Smetana, ale napf. Oskar Nedbal, Josef
Suk, Zden¢k Lukas a dalsi. Ze zahrani¢nich sklada-
teli mam v oblibé opét celé spektrum autorti napf.
Bacha, Haydna, Berlioze, Schumanna, Mahlera,
Wagnera, Brittena, Lutoslawského a dalsi. Zvlaste
hlubokym dojmem na mé& v posledni dobé pusobi
Bruckner.

MATE SVUJ VZOR MEZI SVETOVYMI DIRI-
GENTY?

Neda se fici, ze mam jeden ¢i dva vzory. Spise se z
kazdého dirigentského vykonu snazim poucit, at’ uz
v pozitivnim nebo negativnim slova smyslu. Jako
student Jifiho Bé&lohlavka jsem byl z nasich dirigen-
ta vyrazné ovlivnén i jeho osobou, ze svétovych di-
rigentll na mé piimo pusobil byvaly $éf Newyor-
ské filharmonie Kurt Masur. Posledni dobou se za-
byvam analyzou dirigentskych kreaci Sergiu Celi-
bidacheho.

Ze zahrani¢nich dirigentu, ktefi soustavné plisobi v
Ceské republice, za viechny jmenuji alespon vyted-
ného francouzského dirigenta Serge Baudoa, dlou-
holetého $éfa prazskych symfonikt. Ze sbormistr
na mé klicovy vliv mél Miroslav Kosler.

CcO POVAZUJETE ZA SVUJ DOSAVADNI NEJ-
VETSI USPECH?

V obecné roviné to, Ze moje vasen je zaroveii mym
povolanim, které mé vnitiné napliluje a materialné
zabezpecuje. To povazuji za velky luxus. KdyZ se
podivate kolem sebe, tak zjistite, jak malo lidi ma
tuto vysadu. Moc si toho vazim.

CHTEL JSTE NEKDY NASLEDOVAT NEKTE-
REHO ZE SVYCH UCITELU?

Nechtél. Nikoliv jako projev netcty, ale proto, ze
nejpoctivéjsi a nejlepsi cesta, jak nééeho dosah-
nout, je vlastni usudek a prace. Ucitel¢ jsou mi vel-
kou inspiraci, ale jak kterou skladbu budu dirigovat
a jakym zptsobem ji budu zkouset, to je néco, co si

‘ Sefdiridént Jiii Petrdlik

Interview with
MAESTRO KRISTIAN ALEXANDER

through the power of music. Your efforts go a long way
to developing an appreciation of all forms of music in
our communities.” Frank Scarpitti, Mayor of Markham
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Why have you chosen a Czech conductor this time?

The Kindred Spirits Orchestra frequently invites internationally guest
soloists and conductors to perform with the orchestra. According to
Maestro Kristian Alexander, Music Director of the Kindred Spirits Or-
chestra, “Working with soloists and conductors presents a great oppor-
tunity for the musicians to keep their skills sharp and polished. It also
reflects the orchestra’s mission to create and maintain mutually benefi-
cial relationships with artists from various parts of the world and de-
velop adequate conditions for cross-pollination of ideas and cultures.”

Who is your favorite Czech composer?

They are many great Czech composers, Dvorak, of course, being prob-
ably the most frequently performed today. But also Christophe Wil-
libald Gluck for whom Czech was first language. His work in the 18th
century led to many important reforms in the operatic genre. There is
Hummel whose Trumpet concerto is one of the two most often heard
pieces, together with Haydn’s Trumpet concerto. Czerny who studied
composition and piano with Beethoven and wrote many of the etudes
played by young pianists today. Smetana and his M4 vlast, Janacek
with the Glagolic Mass, I would even mention Mahler who was born
in Bohemia as well as Joseph Suk, Jan Kubelik and Bohuslav Marting.
There are so many of them...

This time Mr. Jiri Petrdlik comes up. What has led to this choice?
Maestro Jiri Petrdlik is one of most respectable European conductors
of his generation. When we invited him to visit Canada and guest con-
duct the Kindred Spirits Orchestra, he was Permanent Conductor of
the National Theatre Brno and Music Director of the Municipal The-
atre Brno. Since then he has been Permanent Conductor of the Pilsner
Theatre as well and now regularly performs with the main opera com-
panies in Europe and America.

...and the repertoire?

The repertoire was chosen in col-
g8 laboration with Maestro Petrdlik
and is truly remarkable. The pro-
gram commences with Weber’s
Overture to his heroic opera Ober-
on, the last he would compose.
Next, the teenage violin sensation,
Nicole Li, joins Maestro Petrdlik
and orchestra, performing Saint-
Saéns’ dazzling third violin con-
certo. Closing the programm, is
Brahms’ delightful Symphony No.
2, which has warmed the hearts of

kazdy musi vyjasnit sim v sobe.
VASE PRANI DO NEJBLIZSI BUDOUCNOSTI?
Mohu-li povazovat za nejbliz§i budoucnost nad-
chazejici 1éto, tak bych si ptal trochu odpocinku o
prazdninach, uprostied hor a krasné piirody. Dou-
fam, ze se mi to podafi.
Dékuji, Maestro, za Vasi vstficnost a za Va3 Cas.
Pripravila Véra Kohoutova
Info: Glenn Gould Studio, main floor of the Canadian
Broadcasting Centre, 250 Front St. West Toronto, www.
cbe.calglenngould/about/location.html,  tel:  1(866)943-
8849, (416)205-5000, déle ctéte rozhovor s Kristianem
Alexanderem, hudebnim feditelem Kinder Spirits Orches-
tra Toronto, str. 9a 10.

music lovers for generations. o
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